
 AUDITION MATERIAL



WELCOME TO CHICAGO: TEEN EDITION
For auditions,  please prepare one song from the l ist  below for a role  you’re interested in.

We welcome al l  voices and are excited to see what you bring to the stage.

Just remember… it ’s  al l  about that jazz.

See you soon!

Roxie Hart:  Mezzo-Soprano with strong belt
Funny Honey m.13-29

Velma Kelly:  Alto/Mezzo-Soprano with strong belt
All  That Jazz m.5-21

Bil ly Flynn:  Baritone 
All  I  Care About Is  Love m.21-51

Mama Morton:  Alto
When You’re Good to Mama m.5-34

Amos Hart:  Baritone
Mister Cel lophane m.79-99

Mary Sunshine:  Soprano 
We Both Reached For The Gun m.143-159

Liz,  Annie,  June,  Mona,  Hunyak
He Had It  Comin’ m.153-169

If  auditioning for ensemble,  please choose any of  the songs l isted above to
sing.  A vocal audition is  required for al l participants.  

If  you are called back for a different character than you auditioned for,  you
wil l be asked to sing that character’s  audition cut at  callbacks.

































MONOLOGUES AND SIDES
Prepare one of  the monologues below according to the character you 

MOST want to perform.

Amos and Fogarty,  pg.  6

Velma and Mama Morton pg.  18

Bil ly  and Roxie pg.  57  

If  auditioning for ensemble,  please choose any of  themonologues l isted above.

Please also be prepared to read from a selection of  3  character sides:

Womens’ Roles (Roxi,  Velma,  Mama Morton,  etc. ) :
Roxi  Hart pg.  34

Mens’ Roles (Bil ly,  Amos,  Fogarty,  Etc. ) :
Bil ly Flynn pg.  25-26



ROXIE HART

Look, I 'm gonna tel l  you the truth.  Not that the truth really
matters,  but I 'm gonna tel l  you anyway.  The thing is,  see

I 'm older than I  ever intended to be.  Al l  my l ife I  wanted to
be a dancer in vaudevil le.  Oh, yeah. Have my own act.  But,

no. .  It  was one big world ful l  of "No." Then Amos came
along. Sweet,  safe Amos, who never says no.  You know
some guys are l ike mirrors,  and when I  catch myself in

Amos' face I 'm always a kid.  You could love a guy l ike that.  

BILLY FLYNN

Hey, and pipe down on the swearin' .  From here on in,  you
say nothin' rougher than, "Oh, dear." Get it? Now the first

thing we got to do is go after sympathy from the Press.
They're not al l  pushovers l ike that Mary Sunshine.  Chicago

is a tough town. It's gotten so tough that they shoot
the girls r ight out from under you.  But there's one thing

that they can never resist and that's a reformed sinner-so
I 've decided to rewrite the story of your l ife.  "From

Convent to Jai l ." Get this.



AMOS
A man has a r ight to protect his home and his loved ones,  r ight?

FOGARTY
Of course,  he has.

AMOS
Well,  I  came in from the garage, Officer,  and I  see him coming through

the window. With my wife Roxanne there,  sleepin' .  Like an angel… an
angel!

AMOS
I  mean suppose, just suppose, he had violated her or somethin' . . .  you

know what I  mean… violated?

FOGARTY
I know what you mean.

AMOS
. . .Or somethin' .  Think how terrible that would have been. Good thing I
got home from work on time, I 'm tel l in' ya that!  I  say I 'm tel l in' ya that!

FOGARTY
Name is Fred Casely.

AMOS
Fred Casely.  How could he be a burglar? My wife knows him! He sold us

our furniture!  She l ied to me. She told me he was a burglar.

FOGARTY
You mean he was dead when you got home?

AMOS
She had him covered with a sheet and she's tel l in' me that story about

this burglar,  and I  ought to say I  did it  'cause I  was sure to
get off.  Burglar,  huh!



VELMA
Look at this,  Mama. The Tribune calls me the "Crime of the Year." And The

News says. . .  "Not in memory do we recall  so f iendish and horrible a double
homicide."

MATRON
Ah, you can't  buy that kind of publicity.  You took care of Mama and Mama
took care of you.  I  talked to Flynn.  He set your trial  date for March the 5th.

March 7th you'l l  be acquitted.  And March 8th—guess what Mama's gonna
do for you? She's gonna start you on a

vaudevil le  tour.

VELMA
I 've been on a lot of vaudevil le tours.  What kind of dough are we talking

about?

MATRON
Well,  I 've been talkin' to the boys at Wil l iam Morris and due to your recent

sensational  activit ies I  can get you twenty-five hundred.

VELMA
Twenty-five hundred? The most me and Veronica made was three-fifty.

MATRON
That was before the hotel,  before Bi l ly Flynn, and before Mama.

VELMA
Mama, I  always wanted to play Big Jim’s Colosseum. Could you get me

that?

MATRON
Big Jim's!  Well ,  that's another story.  That might take another phone call .

VELMA
And how much would that phone call  cost?

MATRON
You know how I  feel  about you.  You're l ike family.  I ' l l  do it  for f ifty bucks.

VELMA
Fifty bucks for a phone call?!  You must get a lot of wrong numbers,  Mama.



BILLY
I 've been waiting for you for ten minutes.  Don't  do that again.  Okay,  I  got

Amos to f i le for divorce.

ROXIE
Yeah? So now what?

BILLY
So now I  can get him on the stand and get him to admit that he made a

terrible mistake because he sti l l  loves you.  And of course,  you sti l l  love him,
and now the jury wil l  be fal l ing al l  over themselves to play cupid and get you

back together again.  Smart,  huh?

ROXIE
Smart,  huh.

BILLY
And another thing—

ROXIE
And another thing-

BILLY
When Amos is on the stand, I  want you to be knitting.  A baby garment!

ROXIE
I  don't  know how to knit.

BILLY
Then learn.

ROXIE
Listen, I  am sick of everybody treating me l ike some dumb common criminal.

BILLY
But you are some dumb common criminal.

ROXIE
That's better than bein' a greasy lawyer!  Who's out for al l  he can steal!

BILLY
Oh, maybe you could appear in court without me, too.  Huh?

ROXIE
Maybe I  could. . . just read the morning papers,  Palsie.  They love me!
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